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メアリ・シェリーの短編小説
『フランケンシュタイン』（Frankenstein ; or the Modern Prometheus1818）の
著者として知られるメアリ・シェリー（Mary Shelley 1797－1851）は，多くの
短編小説を残しているが，それらに関する研究は，『フランケンシュタイン』，
『ヴァルパーガ』（Valperga : or, the Life and Adventures of Castruccio, Prince of













However, readers of Mary Shelley’s fiction should not expect to discover the
“short story” as it has been defined after these narratives were written. Some
of her stories may more properly be called “tales,” where a third person narrator
or first-person persona tells a story that describes character and action more than
it employs dialogue in action. More interested in character than in compressed
time or single action, she frequently takes the reader over a period of months or














述べている。“Such remnants of eighteenth-century formalized diction and syntax
suggest that Mary Shelley should be viewed as a transitional writer in the
development of the style as well as the form of the short story.”（Robinson xiv）（こ
のように18世紀的な様式化された言い回しや文法構造の面影が示すのは，短
編小説の種類や形式の発展において，メアリ・シェリーが移行期の作家だとみ











点について以下のように述べている。“As a writer of tales and stories, Mary
Shelley surpassed many of her predecessors and contemporaries, because she

































At times, Mary Shelley felt the need for more space in her stories : for
example, in “The Swiss Peasant,” the persona is forced to “hurry over” one part
of the story in “a few words” ; in “The Invisible Girl,” the narrator wanted “a
good volume to relate the causes” of the hero’s grief ; and in “The Trial of
Love,” the narrator offers two years’ exposition in “the briefest possible way”
― what amounts to three paragraphs. Such self-conscious expressions violate
the objective point of view that has become for some a standard for modern




















In “The Dream,” a structurally important scene in a gloomy setting had to be
rewritten to accommodate a painting of the heroine in a lovely bower. In “The
Brother and Sister,” the name of the heroine was changes from “Angeline” to
“Flora” in order to match the title of the engraved plate. In both cases, a
comparison of the fair-copy manuscript and the printed version reveals
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substantial revision that partially obscures the principles of her narrative art. A
third manuscript, that of “The Parvenue,” suggests that she was commissioned
to write a story that would refer to Margate, a seaside resort ; and that she
incorporated a specific description of the plate into her narrative after the fair-
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［I］t was Edmund Malville, a man young in soul, though he had passed
through more than half the way allotted for man’s journey. His countenance
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was pale ; when in a quiescent state it appeared heavy ; but let him smile, and
Paradise seemed to open on his lips ; let him talk, and his dark blue eyes
brightened, the mellow tones of his voice trembled with the weight of feeling
with which they were laden ; and his slight, insignificant person seemed to take
the aspect of an ethereal substance（if I may use the expression）, and to have
too little of clay about it to impede his speedy ascent to heaven. The curls of














り気まずい語り手は，「何故だか分からないが」（‘why or wherefore I do not





















さを持っていたのでした。」（‘My full heart could only sigh, he alone was eloquent









ほどで雨が降り始める。「そんなにひどくないよ」（‘It is not much’ The Mary
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The Bride of Modern Italy






















待っているのである。」（She was just eighteen, and had been five years in this
convent, waiting until her father should find a husband of noble birth, who would






If my reader has never seen a convent, or if he has only seen the better kind,
let him dismiss from his mind all he may have heard or imagined of such
abodes, or he can never transport himself into the garden of St. S―. He must
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figure it to himself as bounded by a long, low, straggling, white-washed,
weather-stained building, with grated windows, the lower ones glassless. It is
a kitchen garden, but the refuse of the summer stock alone remained, except a
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道院の上長にラム酒を送る場面である。テレサ（Teresa）は，クロリンダと共
に修道院で暮らしているジャーコモーの妹である。
Teresa was called and dispatched to solicit the presence of the Superior. She
came ; Giacomo took off his hat : “Signora,” said he, “it is winter time, and I
bring you a wintry gift. ― Will you favour me by accepting this rum ?” ―
“Signor, you are too courteous.” ― “The courtesy is yours, Signora, in
honouring me by receiving my present. I hope that you will find it good.” ―
He uncorked a bottle ; Teresa ran for a glass ; Giacomo filled it, and the














“I have prayed to St. Giacomo, and vowed to give him the best flowers
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and a candle a foot long next Easter.”
Teresa smiled : “I remember,” she said, “that at Christmas you fulfilled
such a vow to San Francesco, ― was not that for the sake of Cieco Magni ?
for you change your saint as your lover changes name ; ― tell me, sweet
Clorinda, how many saints have been benefited by your piety ?”
Clorinda looked angry, and then sorrowful ; the large drop gathered in her
dark eyes : “You are unkind to taunt me thus, Teresina ; ― when did I love
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分が低く教養もない老婆を欺く二人の態度は，娘たちの不誠実な人柄を表して
いる。実際，数ページ先でクロリンダは新しい恋人を見つけて，ジャーコモーの


























［T］he nature of the Catholic religion, which crushed the innate consciousness
by giving a false one in its room ; the system of artifice and heartlessness that
subsists in a convent ; the widely spread maxim in Italy, that dishonor attaches
itself to the discovered not the concealed fault ― all this forms the excuse why
with tender heart and much native talent, there was neither constancy in






























である。 “Thus the poor sufferer tried to comfort others and herself. She indeed
gained the resignation she desired. But, I, the true murderer, felt the never-dying














































She entered his apartment : he was standing at the casement, against
which the noisy shower beat, writing with a diamond on the glass. Two
beautiful dogs were his sole companions. As Queen Margaret entered, he
hastily let down the silken curtain before the window, and looked a little
confused.
… he threw himself on a huge high-backed settee ; and as the lady drew
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